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The lifeline for Chinese music is composition of new works, so
composers play a pivotal role in this regard. Their input is an energy
source that empowers the genre for its continuum and for the
nourishment of the listener’s soul.

Dubbed ‘a cultural ambassador of Hong Kong’, the Hong Kong
Chinese Orchestra is honoured to contribute a part to Chinese music
as an art. To date, we have commissioned over 2,300 compositions or
arrangements from composers in Europe, North America, Africa and
Asia. With the growing influence of Chinese culture on the international
front today, many more composers are joining the legion to write
Chinese orchestral music. The sharing of expertise, experience as
well as research findings has become all the more important. With
this macro perspective, we have chosen ‘music without bounds’
as the theme for our two upcoming events, the 2076 International
Composers’ Summit and the 2017 International Composition
Competition. For the former, we will invite notable composers who
have written for Chinese orchestra to share with music colleagues the
various compositional and orchestration aspects that have made their
works a success. They will discuss how to achieve optimal effects
through orchestral configuration and acoustic considerations, or
more specifically, through notation, orchestration and instrumentation.
This would be beneficial not only for young composers but also for
professional colleagues. As for the latter, the event aims to nurture
young blood, encourage creativity and provide a platform for budding
composers from China and other parts of the world to showcase their
works. This is in keeping with our mission to ensure a sustainable
development of Chinese music in Hong Kong.

The keynote speakers at the Summit have all experienced the arduous
journeys of experimenting over and over again how to write music
that connects. There is an empirical experience that no imagination
can match. As Richard Tsang, Founding Chairman of the Hong Kong
Composers’ Guild, said, “Composing a piece is like sending out ten
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scouts to find the way. Nine meet their unfortunate end, and only
one returns safe and with directions to go ahead; yet whether it is
a through road or not, nobody knows. The important thing is that
at least he has paved the path for others to follow. This is the way
forward for Chinese music as | see it.” All the keynote speeches and
experience-sharing proceedings will be made into a digital archive
available online, so that young composers can access them from
anywhere, anytime, in the future, while music enthusiasts from all
corners of the globe can get to know and enjoy the charm of Chinese
orchestral music.

We at the HKCO believe that Chinese music has a universality that
breaks boundaries, and our goal is to scale musical heights. We look
forward to the upcoming opportunities to meet composers from all
parts of the world and share our passion for music — we look forward
to welcoming you!

FEPRERMAEREFEE

Artistic Director and Principal Conductor
Hong Kong Chinese Orchestra
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Chinesel7 MusiclJ Without!7 Bodnds] And Overview
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Chinese Music Without Bounds is an international music event to
be organized by the Hong Kong Chinese Orchestra during the 2076
International Composers’ Summit, with the purposes of offering a
platform for sharing of compositional insights and presentation of
music-specific instrumentation means. We will also partner with local
and international composers’ societies for the 2017 International
Composition Competition, with a view to enhancing the Chinese
orchestral repertoire.

Since our establishment in 1977, the HKCO has been actively
promoting new works by commissioning original compositions as well
as arrangements. The number comes to a total of over 2,300, and is
recognized by music circles at home and abroad as a tremendous
input to Chinese music as a genre. Our accolades include:

‘The Most Outstanding Achievement in Advancing Contemporary
Chinese Music’, presented by the ISCM World Music Days Hong
Kong - 2002

‘The Most Outstanding Achievement in Advancing Asian Contemporary
Music’, presented by the Asian Composers League - 2007
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While apart from the HKCO, Chinese orchestras in other parts of the
world have also been commissioning and promoting new works for
full-scale Chinese orchestral music. The hard work of music-makers
has paid off and many outstanding compositions have been added to
the repertoire. However, there were many others that failed because
the composers were unfamiliar with the performing techniques of
Chinese musical instruments, instrumentation and the musical idiom.
In view of this, the HKCO is holding a worldwide event entitled Chinese
Music Without Bounds. The objectives are as follows:

@® To make Chinese orchestral music a showcase platform for
international composers. Our goal is to transform Chinese
orchestral music into an international musical idiom, understood
and accepted by the global community. We will not only promote
Chinese orchestral music as an art form in Hong Kong and around
the world, but also launch outstanding composers of Hong Kong
onto the international plane by showing what they can create.

@® To encourage composers to write for the Chinese orchestra,
and to find young talents in Hong Kong and in the international
arena. We shall take the works of previous composers as the
basis for reference in future music-writing, and the springboard
for elevating the artistic standard of future compositions. We shall
work closely with local and international partners to give Chinese
music impetus to grow, and to provide contemporary works of
excellence for cultural exchange on the international stage.
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Scheduleld ofd Ancillaryd Activitieslh/io®Se// MusiclJ Without!7 Bounds
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2015 3110 (7~ Sat) International Composers’ Summit - A Truly, Unconditionally

Open Invitation for Original Compositions

Closing Date for Submission

£ Morning T4 Afternoon B _E Night
2016 27.2 (% Sat) SRR X PR R

Music About China X Chinese
Music Without Bounds Concert
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2017

28.2 (H Sun) B FHRSES |

International Composers’

Summit for
Chinese Orchestra |

29.2 (— Mon) ERRFE R S|

International Composers’

Summit for
Chinese Orchestra lll

1.3 (Z Tue) BEFR{EHRBEE V BEFR{ERE RS EE VI
International Composers’ KRS
Summit for International Composers’
Chinese Orchestra V Summit for

Chinese Orchestra VI
And Closing Ceremony

3110 (7x sat) TEIPR{ERAT) & IEULTS
International Composition Competition
Closing Date for Submission

B EHI R I RETHT

i 1-8:00 PM
BEEAGEELE

Hong Kong City Hall Concert Hall

Bl FEIRSEE |
International Composers’
Summit for

Chinese Orchestra Il

BIFREHRE S IV
International Composers’
Summit for

Chinese Orchestra IV

International Composition Competition Final Concert

B £8:00 PM
EEN =R S YNGR
Date, time and place of concert to be announced later.
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Betweenll Craftedl] Creationl] andl] Essentialll Experience:]
O Forewordl toll tB¥tihese/7 Musicl7 Without!7 Bounds/7

[ InternationalJ Composers’ Summit
Oood
Chow( Fan-fu
EEREE 1097 FEY [PEERKEZELEEN TN Since the Hong Kong Chinese Orchestra first hosted the international
BRE | stk - & nmyr [hatmE R FEE symposium, Retrospect and Development of Modern Chinese

s Orchestra, in 1997, the upcoming Chinese Music Without Bounds —
BRSEE | BRLEBE - TFERERREMNSLE peoming

ERMES - BEFRERUEED - MRIFHRES

International Composers’ Summit marks the fifth music composition
exchange in twenty years for the Orchestra. Every one of these events

KANE LW —IRIRE -~ 3OR - MEHAEER  BEEY has been both a parade of works and sharing among composers,
RS — =2k EAFEG - as well as a platform for mutual stimulation and encouragement to

embark on a higher plane.

FRERERAEN [FE)
The Contradiction between the Development of Music and
Artistic Creation

ANEELERBER  2—E®HE [FE] BREANHX

LIEEIBRE - HERERBIMNALEM T - 18RKMIFIF The development of music in the history of mankind is a cultural
MERERTH &2 [KE] KR SEFERT evolution with an element of contradiction. Music as an art form
HE—E (B RS- [E] BRT AR - &K requires that the spirit it pursues and represents is the fruit of an
BHAETA AIR—T8 (AL 1812 - bt 23 - essential experience. What the music unfolds should be ‘true’

emotions and ‘true’ perceptions. Yet the act of creating is in itself a

SREMAER (AR 0 RNELE—m [AR] WA
FHAR—MAM T8 5 BERE - FRIT—MH like all other art forms, is created from naught in order to present the
’rlﬂﬁm%‘] ME %BTE@ }\E’jEl {/E/Lz\l\ /ﬁ\{\q:‘ EﬁJ ﬂ‘E£ essential truth.

EE [E] ER -

‘crafting’” or even ‘crafty’ process, revealing the hard fact that music,

At the same time, what is more intricate and complex about music is

FB - ST MY AER Y B EEREmRR SR that whether the composer can touch the audience’s heart through
EEER [AB] 1k (] A [{EE ] SMHBEE - this ‘clraftlng' lprooess is often the litmus testlfor the ‘truth’ value
P S EeEo e o of a piece. It involves several stages: composition, performance (a
Ao @ﬁﬁm FEmERRFEREsEs (7] © second creative stage where notations are turned into acoustics and
EEZHE - B RRAFEIEFRRZCREE music), reaching out to the audience, and the critics’ feedback to
EF 30 EE‘H’E CEE) @ BHURDER EEZHLK the composer, and covers technical, aesthetic and psychological
LTOBEIEMR  BIREMER - TEFHEEZEE aspects.
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Music has developed under the momentum of musical composition
that carries this element of ‘contradiction’. In past centuries, society
was simpler, and music composition was often the creative activity of
composers as individuals. When a work was completed, through its
public performance and critics’ review, it would lead to contact and
exchange among fellow composers, whose mutual stimulation would
trigger and produce a trend that would promote music development.
In other words, it is a highly individual creative process that requires
group facilitation. How to alleviate the contradiction between
‘individual’ and ‘group’ is paramount for forming a momentum for
music development.

Self-confidence to Drive Chinese Music Forward

Once the above is established, it can be easily seen that the
continued advance of music of mankind is a long and winding road
that defies prediction, swayed by both subjective and objective
factors. The development of Chinese music in the past century or so
has in particular undergone many twists and turns. The thousand-
year long history of Chinese music has been one of incorporating
instruments from different ethnic groups, cultures and especially
different instruments in its geographical periphery. It was only from
the Qing dynasty onwards, when the country weakened, that Chinese
music became ‘second-class’ to Western music, thus losing its
former momentum to go forward. But in tandem with global progress,
Chinese music picked up momentum again from the 1980’s onwards,
giving rise to a renewed self-confidence and energy for development.

Less than a hundred years ago, Zheng Jinwen established the Datong
Music Society in 1920 (its predecessor being the Qinse Xueshe
established in 1918); and in 1929, he formed an orchestra which can
be seen as the prototype of the full-scale Chinese music orchestra.
This form of ‘new music’, born in China at a time when the tyranny
of Western music was taking the country by storm, was labelled as
‘aping’ Western orchestras. But after more than a century’s explorative
efforts by musicians and experience gained through failure, this kind
of full-scale Chinese music ensembles, under different monikers
and despite doubts and misgivings, have undoubtedly secured their
footing as an important Chinese musical ‘tool’ that holds the life,
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emotions and faces of contemporary Chinese people.
Goals can Drive Composers

The assured status of the full-scale Chinese orchestra depends not
on economic strength, nor political power, but on the quantity of
mature works purpose-written for this format. Only if such musical
compositions continue to give momentum to the advance of Chinese
music can full-scale Chinese orchestras exist like their counterparts
in the West. This is also the reason why the Western symphony
orchestra has become the global ‘musical tool’ for showcasing
different ethnic emotions.

At a time when society is entering the global cyber age of the 21st
century, it is clear the fate of the full-scale Chinese orchestra is closely
bound with music composition. In the past decade or so, the Hong
Kong Chinese Orchestra has hosted the ‘International Competition
for Chinese Orchestral Composition 2000’ and ‘Chinese Orchestra
Composition Symposium’ (2000), the seminar ‘On the Ecology of
Chinese Music in a Modern Environment and its Future Development’
(2002), and ‘The Fourth International Symposium on Chinese Music
— Tradition and Evolution’ (2007). Its purpose is clear: apart from
enhancing creative energy to continue with consolidation of the
existential status of the full-scale Chinese orchestra, these events
were important platforms for exchange to promote the development
of Chinese music.

Sharing Authentic Experience in the Pursuit of True
Essence in Composition

As in past years, apart from providing a platform for exchange
and socializing for composers from different parts of the world
and individuals interested in musical composition, this ‘Chinese
Music Without Bounds - International Composers’ Summit’ will
encourage more concrete exchange through sharing of experience
in composition. Works will be used and even demonstrated and
performed live by the orchestra for analysis and interactive exchange,
which is a more ‘authentic’ kind of sharing. Through this event, what is
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originally an individual, ‘crafting’ creative process and ‘truth-seeking’
exercise will be shared in an interactive manner, so that a collective
effort can be made to explore in a more concrete way regarding
orchestration, counterpoint, and even orchestra configuration and
performance effect for Chinese orchestra, which still has ample room
for improvement.

Besides, the discussion will probe more deeply and more concretely
problems that have been overlooked but which constitute obstacles
for the development of Chinese music, e.g. the reformed sound
effect of Eco-Huqin on composition and orchestration, the standard
configuration of modern full-scale Chinese orchestras, notation
systems, performance techniques, and even standardization of
Chinese and English names for instruments. Also, this event will
arrange especially for orchestra musicians to share their experience
of the secondary creative process of turning notation into acoustics
and music. The fruit of such sharing and study will have a positive
stimulating effect on Chinese orchestral compositions.

Incorporating Foreign Culture to Strengthen
Momentum

Undoubtedly, the three to four hundred years of development of
Western orchestras can provide useful reference for full-scale Chinese
orchestras in terms of orchestration and counterpoint, or even the
surge of unconventional music systems of the 20th century. More
radically, some composers have paired Chinese instruments (solo)
with Western symphony orchestras, and vice versa. Although some
advances have been made, there is still ample room for development
and exploration.

It can be said that an era of Chinese music incorporating foreign
music culture to strengthen its developmental momentum has begun
anew. The naming of this event as ‘Chinese Music Without Bounds’
by the HKCO is to elevate it to a level that transcends borders and
barriers. It means more than the participation of foreign composers
with experience of Chinese music composition to view Chinese
music as an integral part of music development of all mankind. Only
by doing so can Chinese music and Chinese music orchestras look
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forward to the arrival of a glorious hour! In any case, the achievements
and catalytic effect of the symposium will have a positive effect on
the upcoming international composition competition since the last
International Competition for Chinese Orchestra Composition held in
2000. We can anticipate more mature Chinese orchestral works to
appear.

With this wish, | dedicate this foreword to the summit.
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27/2/2016 (Sat)
8:00pm
Hong Kong City Hall Concert Hall

Traversing East, West, the Past and the Present

The development of Chinese symphonic music hinges upon the
building of the repertoire, with a constant input of new, original
compositions which open up channels between Chinese music culture
and the rest of the world. Leading composers have contributed to the
symphonization of Chinese instrumental music over the decades with
their consummate understanding of Chinese culture and mastery of
compositional idioms by breaking down cultural, temporal or spatial
boundaries.

To tie in with the theme of Chinese Music Without Bounds of the
symposium, this concert features some milestone works in Chinese
orchestral music distinguished by orchestration. They include Doming
Lam’s Autumn Execution (1993) which was one of the ‘Twentieth
Century Chinese Music Classics’; Peng Xiuwen’s As the Moon Rises,
which is a lyrical, impressionistic depiction of a moonlit scene through
his ingenious orchestration; Zhao Jiping’s Raise the Red Lantern, a
work that has been recognized the world over through the soundtrack
scores on television and in the cinema; Guo Wenjing’s Chou-Kong-
Shan (‘Sorrowful, Desolate Mountain’), a milestone in the history of
development of the Chinese bamboo flute; Dirk Bosse'’s Hallow-e’en
Dances, a piece that may be described as ‘Chinese music written with
a macro angle’ by a Western composer; and Liu Xing’s Symphony
No. 2 for Chinese Orchestra, a monumental work fusing Chinese
music with jazz, written in the 1980’s. The programme by itself is a
conglomeration of rich and modern Chinese orchestral sounds, so
come and join us as we soar in this magic realm where no boundaries
exist!
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Musicl7 About!7 Chinald X[7 ChineselJ MusiclJ Withodt/C Bocents
BE . EEE
Conductor: Yan Huichang

HY  ERE

Dizi: Tang Jungiao

ARS T SR

As the Moon Rises Ancient Melody Arr. by Peng Xiuwen
K PRGESE dh

Autumn Execution Doming Lam

ot REZH gh

A Sorrowful Tune Zhu Jian’er

ISR E Intermission

xehm KAEESSH CGER) REREH - REITEL - LBEIEMmE
Symphonic Suite Raise the Red Lantern (Excerpt) ii-E=a

for Chinese orchestra, Peking Opera
percussion instruments and female voice

Zhao Jiping
BEHEH (2R M o SRR
The Hallow-e’en Dances (Excerpt) Dirk Brossé
77

B izl S =
RzEL— RMERREEZLEEME Guo Wenjing
Dizi Concerto
Chou-Kong-Shan (Sorrowful, Desolate Mountain)
for zhudi and Chinese orchestra

F—4% : [EIR  First Movement: Lento

F#EZ PR Second Movement: Allegro

F=%%Z : 174k Third Movement: Andante-Allegro
BRBERE% 22 i
Symphony No.2 for Chinese Orchestra Liu Xing

&\,/} FO-HIUE (2016 4F) HHBAMEHEHE
=@Z Aprogramme of the 44th Hong Kong Arts Festival (2016)

®



ERTREE=TARETRE sTEs
HKCO 39th Orchestral Season Concert :]-’Rfﬁ'lt H Eq
Booking Deadline

D00 odXgdoodoodooodn 30.11.2015
Musicl7d Aboutl7 Chinall X[J7 Chinesel7 MusiclJ Withodit/C Socents

27.2.2016 (£H/<Sat) Bt £8:00pm FT3R=# 4% Booking Hotline : 3185 1647
N FHEFE Concert Programme : www.hkco.org
BERARETHE B ERR ERER A ERAR R — R - FITERA I -

The discount is only applicable to standard tickets and cannot be used in conjunction with other
discount schemes. Cancellation is NOT accepted after confirmation of booking.

BEITERK (Discounted Booking Form)

Hong Kong City Hall Concert Hall

FTERE (NRE—TBBT) KETBRE 2 gt
Discounted Price (please round up to HK a dollar) & No. of Ticket No. of Ticket | Total (HK$)
EEER
(FuII Price) $380 $250 $1 50 $1 00
REBL@TSITER
(25% off for FoHkco) | $285 $188 $113 $75
FEEE
(50% of) $190 $125 $75 $50
FEEE (REARZAHEE/ BRAL/ BRAAL RAHSREEDETEA) BE ks
50% off Applicable to Full-time students, Senior Citizen ,the Disabled or Comprehensive Social Security Assistance Recipients only Amount
BAER Details
& Name 2 B 4% Membership No.
Hhk
Address
B 4% B35 Contact Tel No fHHE Fax
B Email H#A Date

D & AAF{35K Pay By Credit Card (FEEEREZERLE Fax to HKCO: 2815 5615)
AAEEESTLERTIEARPOXEGTBER -

| hereby authorize Hong Kong Chinese Orchestra Ltd. to debit my credit card account for the settlement of my orders.

U HKS ] W i
Cdld)

HRA%E Card Holder

{ZF%%8% Credit Card No. : B3 E # Expiry Date
%52 Signature : HHj Date :

[] F Z{+: Pay By Cheque
BIREIRT R (105 - HEPLEERDF] RUERETEIALE TFiE - ZH)
Please enclose crossed cheque payable to “Hong Kong Chinese Orchestra Ltd.” with order form and send to the following address.
Thank you!
BEPLEE - HE PIREFAREP ST FRTHAEIE
Hong Kong Chinese Orchestra, 7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong
E5E Telephone © (852) 3185 1600 EE Email : inquiries@hkco.org

* A EMEA S EA T www.hkco.org
May be photocopied for use or download from our website: www.hkco.org
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Internationalld Composers’ Summitd -0 A Prospectus
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Aims of the Summit
AR RGEFERNRBEFER [RE] - TRRS
ﬁéi%ﬁ%%@@%&@%o@&ﬁ%%%ﬁ%iﬁ
SMEERAMETER - Al ARBBEHRSE
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ANZNGE - BBERH ZTEZR - FIEMET - 551
REF—RMEHRER  EHYTRLRNEEEEF—
B - M B SR RML R LA FE — S
B NAEESN [PLEBR—EB L E)
HERR PR R EMBEER -

EARBEET  BEZHEFBRSREEL - Ei6
EHRHER - 2MEIR SR TRERAELETR
MEREZ - bR RERT I TRLERER 2R
EIRIR -

REBABMALEE  KRSESGD  ERHRT
[EEFR - 2R B TOEK - B
Bz - B BERAIEARTPLEE - FRI—EMRSEE

BEA2Mm BERX{Em - BELBE S RIERNAE
PEAESESTVSME B P LEEER - (FRKITAE
Rpamat A D AES  LRIAEDHIERERS - A

FEITRI AN o

The success of a work for Chinese orchestra often hinges upon
orchestration. Different choice of instruments vyields different
acoustic effects and styles. Yet there is still a lot of room to explore
with regards to this aspect in Chinese music. In view of this, the
International Composers’ Summit will include not only experience-
sharing sessions on writing this genre of music but also insights into
orchestration. It is hoped that through the practical experience, all
composers — especially the younger generation — will have a better
understanding of the characteristics of Chinese musical instruments
and go on to acquire a better knowledge of Chinese orchestration
and configuration. The occasion will provide valuable reference
for composers looking to participate in the Chinese Music without
Bounds — International Composition Competition.

At the Summit, there will be live demonstrations by the HKCO on site.
With the presentation by the respective composers, the participants
can hear how different orchestration can produce a different orchestral
voice, and hence the acoustic effect of different versions with the use
of different instruments.

In order to encourage composers to write music for Chinese orchestra,
an extension programme will be organized during the International
Composers’ Summit, in the form of an open invitation to non-ethnic
Chinese and to students of music composition to submit new, original
works. The entries selected will be performed by the HKCO on
site during the Summit, with the respective composers offered the
opportunity to talk about the musical conceits, record the work being
played, and conduct discussions for sharing and exchange.
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Event Programme of the International Composers’ Summit*
BEEENEERESRELEATERSSREAIRET  H2016 42 A28 AE3 A1 8 AH3 X HHEARNOT

The Summit will be held at the Concert Hall and Hong Kong Jockey Club Amphitheatre of The Hong Kong Academy for Performing Arts,
between 28 February and 1 March, 2016. The schedule of the three-day programme is as follows:

2016

*

*k

o IR ISR ¢

*

*k

28.2 (H Sun)
BB ELEMTEHLEE
Concert Hall of the
HKAPA

29.2 (— Mon)
BEEL2T
BEEERGRER
Hong Kong Jockey
Club Amphitheatre of
the HKAPA

1.3 (= Tue)
BEELEEM
BEEERGREEI
Hong Kong Jockey
Club Amphitheatre of
the HKAPA

4 Morning

BEFR{EHRBIEE V
International Composers’
Summit for

Chinese Orchestra V

48PS EamiirE M e (B8 BTLERH)
EREAARKRERELERARAR -
o ERERSIR MR / SGARRHERIR -

TR RESM

T4 Afternoon

EFR{ER R BIEE |
International Composers’
Summit for

Chinese Orchestra |

PR ERE R B IS
International Composers’
Summit for

Chinese Orchestra lll

PR ERI R SIS E VI
KEAER

International Composers’
Summit for

Chinese Orchestra Vi

And Closing Ceremony

B I Night

BIFR{EHRBEE Il
International Composers’
Summit for

Chinese Orchestra Il

B EHREEE IV
International Composers’
Summit for

Chinese Orchestra IV

|
44#{\7”2 A Festival PLUS event of the Hong Kong Arts Festival, organized by the Hong Kong Chinese Orchestra

The Organizer reserves the right to adjust the schedule according to the circumstances.

*** Simultaneous interpretation service in English/Putonghua will be available at the venue.

. Summit venue support: HKAPA

1)
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More Information on the Summit
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1.

LARNBRLAENBRINIEHR (BRFELE
JEERE) - UEERIERED - DZANELSMECES
e o

KB BREFNARLPLEER - AFBTLEERE

BHERENINZ -

HRERPREEE REE - ARREAT PR
AENERHERENEHSES - BH—EEN
Fa EARHE -

REBFHR2BRADLAERES  FBREGE
3 DB St - ABEBTLERR - FHRA B/

BOHEMERS - WETTWHW @ AER2HEE -

Zi& [HETE] RE - ARBIRRRIELLESENT
BRERF AR - RIFHZRAEE T RAESRORIE
WHBHRAYR - hBEE T RERFEEERRR
DEMPESREZNEIENT 5L -
BEGAREGRRE T [FAEMEE] RET - hEEE
EMAEEEEREREERRANBREZEX R
21X & R AR 2 4 HLER o

The Summit at a glance:

1.

This will be a platform for composers who have written music
for Chinese orchestra, whether they are based in China or in
other parts of the world, Chinese or non-Chinese, to share their
insights into composition and orchestration by using their own
works as examples.

Works for Chinese orchestra with outstanding orchestration
will be selected for demonstration by the HKCO on site for
illustration purposes.

There will be discussions on the notation and performance of
contemporary Chinese music, the collation of information to
standardize the naming of the instruments in a full-size Chinese
orchestra, the way to configure such an orchestra, etc. This will
form an information-sharing hub for the music community.

To encourage composers to participate in this Summit, there will
be an open invitation to submit works of three minutes’ duration
and under. The entries selected will be performed by the HKCO
live during the symposium, while the respective composers will
be allowed to record their own works, followed by discussions.
For more information, please refer to the prospectus.

Furthermore, there will be another extension activity entitled
“Ten Don’ts”. Musicians of the HKCO will point out the tonal
range of the musical instruments used and their limitations in
performance, so that composers will understand the instruments
better in order to write music that will bring out the best in each.
Chinese music enthusiasts and representatives of Chinese
music groups will be invited to share the valuable experience
they gleaned from rehearsals and commissioning works.

During the Summit, there will be a special session entitled A
Tribute to Music Maestros. HKCO’s Artistic Director, Yan
Huichang, and Resident Conductor, Chew Hee-chiat, will give
a presentation on the works of two important figures in modern
Chinese music, Maestros Peng Xiuwen and Liu Wenjin.

B &N EFTFE

jnwwng siasodwor) [puoneusdiuf



AE I

Speakers’ Profile

(BEBRIZZE2EIF Names in the order of Chinese names listing )

{LEE Ng Cheuk-yin
(&7 Hong Kong)

BHAEA EERRREHRESER
MR- BERNRBLE S BN
R HRESEMESE [SIU2] FRA -
AERE [—HEB] BMEBEMEE -
mHRAIBES BB AIEKE
RELRBTETSLEWA - EERE
BRXRBELR  HEDRRERE
BHR2THEAEREEH Codarts {£:&

B

2012 FEFBBMBERBEE [FER
ERITREE] - 2009 K& 2013 £55
BAREEIS (AB) REEH=i (&
EWEE AT RIS CASH &NEERE
EREEIEME - 2014 FREEFER
(HIBHRTHRNES) # CASH £
RERZENR (EREL) -

Ng Cheuk-yin is a composer, sheng performer and
a cappella singer. He is Hong Kong Sinfonietta’s first
Artist Associate, Music Director of the fusion group
SIU2, the Co-Artistic Director of the a cappella
theatre company Yat Po Singers and the founder
of the music label Flower Music. After receiving a
post-graduate degree from the Music Department
of the Chinese University of Hong Kong, he went
on to study Japanese at the International Christian
University in Tokyo and Jazz Music at Codarts in the
Netherlands.

In 2012, Yin received Award for Best Artist from the
Hong Kong Arts Development Council. In 2009 and
2013, Yin received the Best Serious Composition
in CASH Golden Sail Music Awards for a theatrical
choral concert Rock Hard and the double sheng
concerto Before the City Collapses respectively. In
2014, his choral work Singing Voices of the World
was awarded CASH Golden Sail Most Performed
Works Awards (Local Serious Work).

SREEA Zhu Xiaogu
(/8 Shanghai)

PEEEZHEEE  PRRKE L
BeEBEE  LBREIKFEHRE
B BR—MEd - RELSZELEM0
BE - B EEEMFATR LG -

RERBERKRREMRGNRIES L4
15 TEERE - ZifnRi (R
EEH=m (HER) - (LEE)
W= (hbr - %) iR (XRAE) -
i (BUEM)  REAR (&
7g) ~ OKBEH) & - GHREE
TEm@RERR - WEEEZEREM
BB ARZREHEE X OEER -
BE LR W ERESHE
H - 1995 FHEBRFHARERH A
PO (R AR F -

Zhu Xiaogu is a director of the Shanghai Musicians’
Association, Managing Director of the China
Nationalities Orchestra Society, Composer and
Conductor of the Shanghai Opera House, a National
Class One Composer, and currently a professor,
Head of the Research Institute and supervisor of
postgraduate studies at the Shanghai Conservatory
of Music.

Zhu is known for his Chinese instrumental music
and music for Chinese song-and-dance drama
productions. Some of the major works include the
erhu concerto New Year Sacrifice, the pipa concerto
The Royal Concubine Lady Yang, a concerto for liugin
(with zhongruan and zheng) Princess Wencheng, a
suona concerto The Spirit of Dunhuang, Chinese
ensemble music The Broadsword Fighting Meet
and Song of the Water-logged Region etc. He has
published five full scores of music compositions, and
has conducted many operas and dance dramas. He
has performed in Taiwan, the United States, France,
Germany, Belgium, Holland and Luxembourg. He
was listed in the Cambridge Who's Who in the World
in 1995.



#3$8 Lao Luo
(Robert Zollitsch)
(=B Germany)

£ (Robert Zollitsch) -+ B HRHE
T ELAIEREEE(EEHR - 1966
FHEREZBEERR ° 1993 iﬁ%%ﬁa
DAAD BIR#EZS -k E/BFHEEMR

2. RABfE - RE - Z24E - E‘H’E‘:F‘.

B

B AERMET ZRP B FLE
MER - APBLREE £ HE
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BUAK 2014 £ 6 A 8 ATEILRERFPILA
I#mﬁﬁ%m%ﬁé%ﬁmﬁﬁﬁﬁ

CERESTEREBERAZNEZHEE
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Lao Luo, birth name Robert Zollitsch, is a German
composer dedicated to writing new Chinese art
music. He was born in 1966 in Munich, Germany
and graduated from the Berlin Academy of Music
in 1992. In 1993, he was awarded a German
DAAD national scholarship to study in the Shanghai
Conservatory of Music, which launched him into
all aspects of Chinese music, from exploration to
collection, production and composition.

As a composer and producer of indie music, Lao
Luo has arich discography of new Chinese art music
for solo, chamber and ensemble for sheng, zheng,
yangqin, dizi, xiao, as well as Chinese chamber
orchestras and symphony orchestras. Many of his
works have been performed in international music
festivals, the most notable being Resounding
Chimes, a bianzhong piece, which was premiered
at the 37th Season Opening Concert of the Hong
Kong Chinese Orchestra and later performed at his
first Chinese music concert at the Forbidden City
Concert Hall in Beijing on June 8, 2014, which won
widespread attention, popular as well as critical
acclaim.

£ Yii Kah-hoe
(B 7k 75z Malaysia )

BRFEERERIEME - 1991 FRERS
R BEM B AEMFE - BR 1994
FRIEPEATELEGRE - FEF
mﬁ,zk%%ﬁﬁgﬁiﬁgm%'
RO IRKE » W 1997 GRS 24T o
g rEkE - BRI - Gerard
Brophy 2& £ -

RERZ 2007 FERAGSELEIELE
f%%ﬁﬁf@ﬁﬂ%émﬂ%ZJ 1§ &
A © 2006 M NN 5 42 ) X S B R
HABEERE =2 - 2010 F - H{Fm
HEEABEE AN Citta di Udine BIFR{E
HMERBRE - A FRIERBAEEE -
R EBPE ORE - RE - E2@RA
BEAMN 248 #E - #H- HE-
s - BRAD - /it - BEFH
B - RRR BB RATH L BT
R MEN  BRODRRSLEES R
SMCC BRAFLAMMAE - T1/5 2014-
16 FRBERATRKFHRDENE R

Yii Kah-hoe is the winner at the Malaysia
Philharmonic  Orchestra  Forum for Malaysian
Composers Il (2007) and a recipient of the Third
Prize at the International Competition for Chinese
Orchestral Composition organized by the Singapore
Chinese Orchestra (2006). He was also a finalist in
the International Competition for Composers ‘Citta
di Udine’ (italy, 2010).

Yii's music, often perceived as bold and avant-
garde, uses the sounds and rhythms of traditional
instruments from various ethnic cultures. A sensitivity
to space, which Yii had mastered as an artist in
fine art in his younger years, is also evident in his
work. His interest in ethnic and traditional music has
prompted him to embark on an ongoing research
project to collect folk and ethno music materials
of different regions. Yii blends western and non-
western aesthetics to create his own sound which
he categorizes as conceptually traditional, giving
emphasis to tone colours, performance techniques
and ethnic elements. His works have been
performed in the U.S., London, Trinidad, Germany,
Mexico, Paris, ltaly, Melbourne, Bangkok, Hanoi,
Manila, Korea, Taiwan, Hong Kong, Indonesia, Cairo,
Singapore and Malaysia. Yii was the festival director
of the Kuala Lumpur Contemporary Music Festival
(Malaysia, 2009) and is currently festival director
of the SMCC (Society of Malaysian Contemporary
Composers) Contemporary Music Festival, a senior
lecturer at SEGi College and the President of Society
of Malaysian Contemporary Composers in 2014-15.

B &N EFTFE
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Z L Ying

(&7 Taiwan)

ERANBEBRREMR - 2ERE
VEEBEMABREATHBM LA
2 (UMKC) S%FTtgTRT © 1992 Fi
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Lee Ying graduated from the National Taiwan
University of the Arts and the Graduate Studies
programme of the Conservatory of Music and Dance
at the University of Missouri- Kansas City. Since
1992, he has been Associate Conductor of the Taipei
Chinese Orchestra, Conductor of the TCO Senior
Youth Orchestra and the TCO Civic Orchestra Il and
Music Director of Zhong Hua Chinese Orchestra.
He has guest conducted many orchestras at home
and abroad, including the Kasohsiung City Chinese
Orchestra, Hong Kong Chinese Orchestra, National
Chinese Orchestra of Taiwan, Tainan City Traditional
Orchestra, Nanjing Chinese Orchestra, Guangdong
National Orchestra, Taipei Philharmonic Orchestra,
Evergreen Symphony Orchestra etc. His conducting
repertoire spans Chinese and Western music.
The Taipei Chinese Orchestra’s CD recording, The
Legend of Silk and Bamboo, in which he conducted
the modern sizhu chamber ensemble, won the ‘Best
Instrumental Performance Award’ in the Golden
Melody Awards in 2005. He is also a composer,
has written many new works and arrangements
as well as commissioned works by several major
orchestras. Some of his best known works such
as Capriccio of Changes and The Celestial Drum for
Chinese orchestra, and The Overlap, Drinking Alone
under the Moon and Dance of Clowns for Chinese
wind and strings have become designated numbers
in many music competitions.

EES Feng Xiaomin
(% Guangdong)

EBERBREMRIE A
X REAGED o BAIE - AR - BR
gt QBT HRM - AR BR
SHERYE  [EER-BEHH (B) -
B S B A 40 BB o B R TR =R AR b K
B [RRZ aREAERAR [FX
g [hfA—TRE] - [XEE]
[£8ER| ERRREE - BXRMLH
RWMX=1#E EE=#  CDE#H
—R URRTEAERELELE
5o REMER  MERER (A7)
A/ CNEMKE) -~ TEZHE (B
BUESR) - BRTLE (EH) - R
WEH= (FR) ~ FLEER (FEHA
&) ~ BE (RTFWE) -

Fang Xiaomin is a composer and currently Head
of Composition, professor and supervisor on
the Master's degree programme at the Xinghai
Conservatory of Music. He has written, published
and released over two hundred works for voice
and for instruments, spanning the genres of
symphonies, tone poems, concertos, choral music
and musical scores for fim and television. He has
won many major awards, including the First Prize
at the International Changfeng Awards for Chinese
Instrumental Composition in New York, and the
prestigious awards in China such as the Huabiao
Award, Five ‘One’ Project Award, Wenhua Award,
Golden Bell Award etc. His publications include
more than 30 academic theses and 3 books,
and released one CD. He has given five concerts
featuring all his works. Some of his notable works
include Five Elements for Chinese quintet, The Brook
and the Sea (a choral work), The Phoenix’s Nirvana
for percussion concerto, a film score, Hakka — the
Migrants for erhu and bangdi, Morning Flower and
Evening Moon for Chinese orchestra, and a book on
Composing Using the Five Elements.



MEEIE Doming Lam
(& Hong Kong)

BEBRBIMESRMEMEK - 2010 & 2012
ME CASH & MWMIBREEHZLIER
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EEREBIEARTEME S - 1964 &
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MEENIERRTERESTLEEHER
B AR ENARER (BERTE
RERFEH) (2001 F) -

Born in 1926 in Macau, Lam is a former composer-
inresidence of the University of Hong Kong, and
the winner of 2010 and 2012 CASH Golden Sail
Music Awards. He is the Founding Director of
the Asian Composers’ League, The Composers
and Authors Society of Hong Kong and the Hong
Kong Composers’ Guild. Lam studied music in
Canada, the US and Darmstadt (Germany). From
1964 to 1994 he worked in Hong Kong, where
he composed, conducted, taught, and produced
music programmes for radio and television. A goal
of Lam’s is to create new Chinese music by instilling
avant-garde techniques into traditional sensibilities.
His music has been performed in over 50 cities and
has influenced many younger musicians.

His compositions are in the collection of the Music
Library of the University of Hong Kong. The New
Grove Dictionary of Music and Musicians (2001)
includes a detailed biography of Lam.

E3 Jiang Ying
(4t Beijing)

PEERFHEEHR - 2010 FERLEX
MLEBELER  FERILERKE
EELE (il - 2013 FIHAPRRKLEE
EEEEFw -  HXBFERE (4A
28 - CEEER) - (KR - (BF
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Jiang Ying is a composer of the younger generation
in China. On completing her Master’s degree at the
Shanghai Conservatory of Music in 2010, she joined
the Shanghai Chinese Orchestra as a Composer-in-
Residence until 2013 when she was redeployed to
the same position in the China National Orchestra,
where she has been creating music ever since.
Some of her major works include The Silk Road,
Dragon Totem, Tai Chi, Capriccio on Dwelling in
the Fuchun Mountains, Impression- Chinese Music,
Impression- Chinese Music Il etc.

Her works have won numerous prizes in domestic
and international competitions and have been
performed in many different countries and regions.
They include a Class One Award at the 18th All
China Competition for Music Composition presented
by the Ministry of Culture of China; an Outstanding
Composition Award at the Instrumental Music
Composition Competition of the 9th Chinese Golden
Bell Awards for Music; a Class One Award at the
Xiangyin Cup Chamber Music Competition; a Gold
Award at the 3rd Young Composers’ Competition
for Original Works for Chinese Orchestra presented
by the China Nationalities Orchestra Society; and a
Young Composer Award presented by the Ministry
of Culture in 2013. The Silk Road, which she wrote
for Chinese orchestra, has become a concert
programme favourite among Chinese orchestras all
over the world.

She collaborated with the famous director Wang
Chaoge as Chief Composer of two Chinese music
shows, Impression Chinese Music (2013) and
Impression Chinese Music Il (2015). Performed
by the China National Orchestra, the two musical
spectaculars have won wide popular acclaim and
exerted tremendous influence on the music scene.

B &N EFTFE
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# &1 Xu Changjun
(X% Tianjin)
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Xu is now the president of Tianjin Conservatory
of Music as well as a Doctoral tutor. Major works
composed by Xu include: liugin solo Swords,
chamber music Ji (Solitude), symphonic cantata
Our Motherland, a cappella Jiang Xue (Snow on
the River) for mixed voices, song cycle Colored
Map, song Yellow River's Love, Yellow Rivers
Soul, concerto Phoenix for yanggin and Chinese
orchestra,octet for the ruan family Swords, Reverie
of Matsu for Chinese orchestra, New Longwu for
Chinese orchestra, Fusion for Chinese orchestra,
woodwind quintet Three Folk Ballads, concerto
for huqin and traditional Chinese orchestra Ode to
Pangu, Rhapfest for orchestra, etc.

Xu has published a number of papers and
translations. His doctoral dissertation 73 Sequences
by Luciano Berio was nominated for Elite Doctoral
Dissertations by the Ministry of Education, China,
and was published by the Publishing House of
Shanghai Conservatory of Music. The course ‘Music
Analysis’ he taught in CCOM was elected national
level ‘Excellent Courses’. He has lectured in various
renowned universities and academies home and
abroad, and has attended important international
seminars and delivered speeches.

[~==1 N
BE R
Marcel Wengler
(EFE Luxembourg)

BEARPRARREEATLHE
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Marcel Wengler is the Director of the Luxembourg
Society for Contemporary Music and was the
artistic director of the World Music Days 2000
in Luxembourg. As a composer, Wengler has
written some eighty works, including symphonies,
concertos and ballet music.

In 1997 Wengler conducted the first performance
of his flute concerto with the Orquestra Nacional
do Porto, and his violin concerto was premiered
at the 1999 World Music Days in Romania. The
Magic Boat, premiered at the 2007 Hong Kong Arts
Festival, was performed by the Hong Kong Chinese
Orchestra, Yan Huichang conducting.

Wengler founded the Luxembourg Sinfonietta
in 1999, and remains its conductor and artistic
director. In 2007, he set new course with the Europe
Meets China project and has taken the Luxembourg
Sinfonietta on several tours of China, World Music
Days 2007 in Hong Kong, a tour to Beijing and
Chengdu in 2008, performances at the Shanghai
World Expo 2010, and four concerts at the Shanghai
New Music Festival.
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(465 Beijing)
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Guo Wenijing is Head of Department and professor
at the Department of Composition, and supervisor
for doctoral candidates at the Central Conservatory
of Music. As a composer, his oeuvre includes five
operas, one ballet, music scored for three plays,
eight concerti, six symphonies, three symphonic
poems, two symphonic overtures, two orchestral
suites, one song cycle for symphony and voice, four
full-length pieces of Chinese instrumental music,
three string quartets, over twenty for chamber and
ensemble, as well as a number of solo pieces and a
cappella for chorus.

In 2008, Guo created the music for Movable-type
Printing, one of the impressive segments in the
Opening Ceremony of the 2008 Beijing Olympic
Games. He was presented the China Literary
Award - the highest accolade in the culture and
the arts sectors of China in 2011. Guo’s fifth opera,
Rickshaw Puller Camel Xiangzi, premiered at the
National Centre for the Performing Arts in June 2014
was a huge success.

BREEZE Chen Ning-chi
(&% Hong Kong)
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Chen graduated from the Central Conservatory
of Music in Beijing in 1964 where he studied
Composition. He worked in the Central Song and
Dance Troupe (now the China National Song and
Dance Ensemble), the National Ballet of China
and the Central Philharmonic of China (now the
China National Symphony Orchestra). He was
appointed Assistant Music Director of the HKCO in
1993. Subsequent posts with the HKCO included
Resident Composer and Assistant Conductor
(1997-1999), Resident Conductor and Promotion
Assistant (1999-2001), and Head of Research and
Development (2001-2002).

His more recent works are the symphonic poems
The Battle of Chibi (2010) and The Wind from
Taiwan (2010), the guzheng concerto Xi Shi (2011),
Sparkling Fireworks for Chinese orchestra and the
konghou concerto The Phoenix that Rises from the
Ashes (2012).
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After graduating from the Xi’an Conservatory where
Zhao Jiping studied Composition, Zhao furthered
his studies at the Central Conservatory of Music
in Beijing. He wrote his first work in 1970, and has
been an active composer ever since. He is currently
Chairman of the Chinese Musicians’ Association,
Chairman of the China Federation of Literary
and Art Circles - Shannxi Chapter, Director and
Supervisor on the PhD’s degree programmes of the
Xi'an Conservatory of Music, and a member of the
Presidium of the 11th and 12th National People’s
Congress.

His notable works include the symphonic picture
The Sunbird, the symphonic ballad Farewell to My
Concubine (both works were premiered in Berlin
by the Berlin Philharmonic Orchestra in 2000); the
chamber music Moon over Guan Mountain for
cello and three Chinese musical instruments, first
performed by Yo-Yo Ma in New York; the full-length
dance drama The Desert Smoke Suite, premiered
in Taipei by the Neo-Classic Dance Company of
Taiwan; the guan concerto The Silk Road Fantasia
Suite; Symphony No. 1 2000; and Ode to Peace for
Chinese orchestra etc..

21 £ Liu Xing
(& Shanghai)
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Liu Xing was born in Heilongjiang in northern China.
He was admitted to the Shanghai Conservatory of
Music, first studying in the Traditional Instruments
Department and later changed to the Theories of
Composition for Traditional Music. He graduated in
1982 with a major in yuegin. He has been living in
Shanghai since 1993.

Some of Lius major works include Symphony
No. 2 for Chinese Orchestra (1984), The Animal
Suite (1986), In Remembrance of Yunnan (1987),
Erhu Concerto (1991), Symphony No. 3 (1997),
Zhongruan Concerto No. 2 (2004 ; Chinese
orchestral version 2014) and many more.

His CD releases include My Way (1992), The Lake
(1995), The Tree (1996), Liu: Animal Suites (for
orchestra, 1998), Talking to Myself (1999), Oceania
(2004), Guangling San (for zhongruan, 2009) etc..



Dirk Brossé
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Bornin 1960, Dirk Brossé is a multi-faceted composer
and a respected conductor on the international
music scene who studied in Ghent, Brussels, Vienna
and Cologne. In 2009, he was appointed by John
Williams and the Royal Philharmonic Orchestra
as Music Director and principal conductor of the
‘Star Wars in Concert World Tour’. He is currently
Professor of Composition and Conducting at the
Conservatory of Music in Ghent (B).

Brossé has conducted all the leading Belgian
orchestras, as well as various orchestras in South
Korea, Japan and China. He has been awarded
the title ‘Cultural Ambassador of Flanders’ and the
Flemish Government’s ‘Gouden Erepenning’ award
for merit. Brossé is a versatile and prolific composer
and has written some 200 works, including concerti,
oratorios, lieder, chamber music and symphonic
works. Important works are La Soledad de América
Latina, written in collaboration with the Nobel Prize
winner Gabriel Garcia Marquez; Artesia, and The
Birth of Music etc..
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Lo Leung-fai is a member of the Hong Kong
Composers’ Guild and the Composers and Authors
Society of Hong Kong (CASH). He has written many
orchestral works for the HKCO, including Spring,
Summer, Autumn, Winter, A Toasting Song, Fish
Dance, etc.

In April 1986, Lo left Hong Kong for Taiwan and
since then, has contributed to the development of
Chinese music in Taiwan with his new input. They
include Spring in Kaohsiung for symphony and
chorus, Facets of Taiwan Suite, Celebration with
Gongs and Drums, A Medley of Hakka Folk Songs,
and many more. In 1987, he was commissioned to
write an orchestral piece, Celebration Overture, for
the opening of the National Concert Hall in Taipei. In
1990, his score for the television play, Dance of the
Tomb Figures, was nominated for the Golden Bell
Award. In 2009, his work, The Enso Realm, which
was conceived for the poetic writings of Yu-Hsi and
recorded under the label of Poem Culture Records,
was nominated for Best Composer in the 20th
Golden Melody Awards — Traditional Music category.
It was followed by The Diary of Chan-Yeh, which
was nominated for Best Album - Children’s Music
in the 23rd Golden Melody Awards. On the same
occasion, he won the Best Producer Award for his
Reading into the Music of Lo Leung-fai.
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ZE 2" Law Wai-lun
(FT N Singapore)
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Law Wai-lun graduated from the Central
Conservatory of Music and studied under Professor
Su Xia and Du Ming Xin. In 1987, he became a
member of the Composers and Authors Society of
Hong Kong.

He migrated to Singapore in 1995, entering into a
more varied and fruitful phase of his creative career.
His major works include music for the 2007 National
Day dance musical. Major works at Singapore
Chinese Festival of Arts includes A Concert in
Memory of Zhou Xuan, Kit Chan - My Musical
Journey and Ruan Lingyu: The Goddess - A Silent
Film Concert etc..

Law has been a member of the SCO’s Artistic
Resource Panel from 2007 to 2012 and also been a
judge in the Singapore Chinese Music Competition
and the Taiwan International Composition
Competition. In 2006, he won the Honorable Prize
at the Singapore International Competition for Best
Chinese Orchestral Composition organized by the
SCO. He was also awarded the Golden Sail Award
in 2007 by the Composers and Authors Society of
Hong Kong with his Beautiful Clouds Chasing the
Moon. In 2013, he was invited to attend and speak at
SCO Composer Workshop and was often appointed
as a judge for various music competitions. Law Wai-
lun has been SCQO’s composer-in-residence from
2012 to 2014.
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Gu Guanren is a National Class One Composer.
His major works include the pipa concertos Wang
Zhaojun and Hua Mulan, the latter of which won
the Chinese Orchestral Classics Award — Concerto
Category at the second Huayue Luntan (Chinese
Music Forum) in 2013; the ensemble piece Song
of the Fishermen of the Eastern Sea, written in
collaboration with Ma Shenglong; The Spring Suite;
Images of Singapore Suite; Song of the General;
Eight Sounds in Tune for orchestra; Three Friends in
the Winter Cold, a tone poem that won the Chinese
Orchestral Classics Award at the first Huayue Luntan
(Chinese Music Forum) in 2012‘quid etc..

Gu has published his compositional scores in three
volumes, two on plucked-string works, and one on
ensemble pieces. His articles have been published
in the People’s Music magazine.
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A Tribute to Music Maestros
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Peng Xiuwen and Liu Wenijin are two prominent composers in
the development of modern Chinese music. They have not only
laid the foundation for orchestral configurations when writing
music for the Chinese orchestra, but also opened up a new era in
showing how richly diverse the genre can be.

In this session of the symposium, Yan Huichang, Artistic Director
and Principal Conductor, and Chew Hee-chiat, Resident
Conductor of the HKCO, will give a presentation analyzing the
orchestration in the works of the two maestros. This will be
supported by on-site demonstration by the HKCO in order to
facilitate a more in-depth understanding of their compositional

techniques.
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F1& X Peng Xiuwen
(1931 — 1996)
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Peng was a leading light in modern Chinese
orchestral music and an outstanding composer
and conductor. He was President of the China
Nationalities Orchestra Society, Artistic Adviser to
the China Broadcasting Performing-Arts Group
and Principal Conductor of the China Broadcasting
Chinese Orchestra (CBCO) during his lifetime.

In the early 1950s, he and Zhang Jinde and others
founded the CBCO, the first professional folk
music ensemble in China, of which he was also
the conductor and composer. In 1957, he led the
Orchestra to compete in the Folk Arts Competition
that was part of the programme of the 6th World
Festival of Youth and Students held in Moscow,
where they won a Gold Medal.

In the past decades, the CBCO has performed
over 2,000 compositions, 400 of which are original
compositions and arrangements by Peng. Audio
and video recordings by the Orchestra under
Peng’s baton have been widely released in China
and around the world. He also led the Orchestra on
overseas tours to promote Chinese culture and art
through music.

2| & Liu Wenjin
(1937 - 2013)

TEERAZENNIEHRNEER
HERZ - - ifisih (RREEAR)
REZBEE=-EEEERTIE—FE:
(RITEIR) ~ KWRmER) -~ (+
EIRIRN) FIGRAMIRAE -

HoER AU 5 % BB AR R B RS TR 2B
RIEE - CROE—BEHRE) - (H
R) -~ (ARZREFZH) & - AFHA

N (EERRTERZERE)

R (fRE) FHRAME  BNYE
BIfESE - B BB AIEH - MEHL
BREEL &5 DEBNER (RIB
) % 22009 F 6 AMHIRESISE
(EXIRER) EREEE  ZIER
K= EE -

Liu Wenjin was a composer and conductor
of considerable standing in China. He is a
prolific composer, well known for works like
The Great Wall Capriccio, an erhu concerto,
won a Class One Award at the Third National
Music Compositions Appraisal. Among
his large repertoire of instrumental music,
Impressions of Taixing Mountain, Festival in
a Mountain Village, Ambush from All Sides
also enjoyed much popularity.

His vocal music is rich in Chinese character
and considered representative of the spirit
of the times, exemplary works being A Love
that is as Deep as the Ocean, Tomorrow and
Beijing at Night Waltz. He has also scored
for Chinese literary works, like The Yellow
Crane Tower by Li Bai of the Tang Dynasty,
Fa-Tan (Chopping EIlms) from The Book of
Songs. They are influential works and some
have won awards for originality. Others
include choral music, dance music, scores
for TV series and Chinese dance drama
Song of Eternal Sorrow staged in Hong
Kong. In June 2009, his symphonic and
choral song cycle, Resplendent Moonlight,
was premiered in Taiwan and won rave
reviews.
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Yan Huichang was conferred the title of National
Class One Conductor at the First Professional
Appraisal of China in 1987. He joined the Hong
Kong Chinese Orchestra in June 1997. Over the
years, he has received numerous accolades and
awards, such as the ‘Cultural Medallion (Music)’ by
the National Arts Council of Singapore in 2001, a
Bronze Bauhinia Star (BBS) by the Hong Kong SAR
Government, the Jurors’ Award for Conducting
at the 6th China Gold Record Awards — Multi Arts
Category, and the Overseas Award for Music at
the 51st Literary and Art Works Awards in Taiwan.
Yan is now an Honorary Fellowship by HKAPA, with
an appointment as Visiting Scholar of its School
of Music and Music Director of National Chinese
Orchestra Taiwan.

Led by Yan, the Orchestra has seen omni-direction
growth in the last decade. It has set numerous
milestones in the development of Chinese orchestral
music by producing many creative, groundbreaking
projects, and is a driving force behind the promotion
of Chinese music culture in China as well as other
parts of the world.

JAEEZS Chew Hee-chiat
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Currently the Resident Conductor with the Hong
Kong Chinese Orchestra, Chew Hee-chiat received
lessons in composition from Saw Boon Kiat of
Malaysia and renowned composer Qian Zhaoxi of
China before he went to the United States where
he graduated from the Southeast Missouri State
University with a double bachelor’s degree in cello
performance and computer science. He went on
to read a postgraduate course at the University
of South Carolina, and was awarded a Master of
Music degree in orchestral conducting. On returning
home to Malaysia, he began his career in Chinese
music conducting, and was the Music Director
of the Professional Cultural Center Orchestra
(PCCO) of Malaysia. Conducting aside, Chew is
an award-winning composer as well. His works
have characteristic features that demonstrate his
Southeast Asian cultural heritage. He was second
runner-up in the International Competition for
Chinese Orchestral Compositions 2000 (HK) and
winner of the Outstanding Composition Award in the
Chinese Music Competition 2002 organized by the
Council for Cultural Affairs in Taiwan.
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E#F A Hosts

(BEB R ZZE|F Names in the order of Chinese names listing )

THEHR

Prof Bian Zushan

ABExE
Mr Christopher Pak

BRKEHR

Prof Chan Wing-wah

BB MR
Prof Chen Tscheng-Hsiung

BEPHER

Prof Qiao Jianzhong

ERBHR
Prof Richard Tsang

R —REiE

National Class One Conductor

BERBBRITEEN AL
Head of Academic Studies in Music at the Hong Kong Academy for Performing Arts

EERBEZECEREREREK B FHRIMEARBEEE NP REE T LA
Deputy Director at the School of Professional and Continuing Education, The University of Hong Kong
(HKU SPACE), Chairman of the Composers and Authors Society of HK and Music Director of the
Hong Kong Oratorio Society

AEERIZER
Renowned Taiwanese Conductor

BRI STl S AT B B A
Research Fellow and supervisor on the doctoral degree programme of the
Chinese National Academy of Arts

BBHE B 3 EAI BB R
Professor of Music and Dean of Students at the Hong Kong Institute of Education
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One Pass to
All Events

2MERIFTZAEMEHKSS00TIE (BEXEES) @ BEHEXSESERTL K RIEATHREAR=RNSESHER—EkAERE -
Interested parties only need to pay a registration fee of HK$500 (50% discount for full-time students) for a Summit Pass to attend any or all of the activities
throughout the three-day Summit period.
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Registration Form for the International Composers’ Summit 30.11.2015

B X /EIERIEE Please complete in BLOCK LETTERS

& Name HIMAHELR (WMEFEZE) Name to be published (If required)
[l M [ B ms. | Hi%E B Date of Birth (DD/MM/YY) Bl %5 Nationality
| |&E mrs. | [ME Miss

B 4% B 55 Contact Tel No EH Email

B bk

Address

®E A &

Signature Date (DD/MM/YY)

D fE 135K Pay By Credit Card (FBEEXREZEA4E Fax to HKCO: 2815 5615)
RABESETFLER T EBERFOXNGIBER -

| hereby authorize Hong Kong Chinese Orchestra Ltd. to debit my credit card account for the settlement of my orders.

I HKS — i
L Cvisa [] Card

FFRA#EA Card Holder o

{EA RS Credit Card No. B3 A Expiry Date

%2 Signature : HEf Date :

|| *XZT|HMRK Pay By Cheque
BRI R (1858 - HEPEEBRAF ] RUERB ST OAREE T o)kt - 25
Please enclose crossed cheque payable to “Hong Kong Chinese Orchestra Ltd.” with order form and send to the following address.
Thank you!

BEPLEE - HE PIREFAREP ST FRTHAEIE
Hong Kong Chinese Orchestra, 7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong

E5E Telephone : (852) 3185 1600 EE Email : inquiries@hkco.org

* Al EMEA S EATE : www.hkco.org  May be photocopied for use or download from our website: www.hkco.org

KRR EEEERBFR MR - AEEB2ESREME20 - FIEZNRERIEEER  EBHBMGTELEE -
This symposium is open to all, regardless of age and background. To register, please fill in the Registration Form and return it to the HKCO
by fax, email or mail.

{HH FAX : (852) 28155615 BEH Email : inquiries@hkco.org
BEPLYEE - B PREFAREPMSFE FRTMBRAETE

Hong Kong Chinese Orchestra, 7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong
HRRATE 55 A #(+852) 3185 1648 #/)ME  For details, please contact Ms Siu on (+852) 3185 1648.
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International Composers’ Summit — A Truly, Unconditionally Open Invitation

for Original Compositions and Registration Form
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In order to encourage composers to write music for Chinese orchestra,
an extension programme will be organized during the International
Composers’ Summit, in the form of an open invitation for new works.
The slogan for the activity is ‘A truly, unconditionally open invitation for
original compositions’, and it is extended to anybody who is interested
in creating music for Chinese orchestra, regardless of ethnicity,
geographical locale and social standing. Those currently studying
music are especially encouraged to take part. The entries selected
will be performed by the HKCO on site during the symposium. The
respective composers will be invited to give a presentation about the
musical conceits behind their works, record them as being played,
and conduct discussions for sharing and exchange.

Activity details:

Requirement: to write ensemble music for a full-size orchestra

The submitted work should be written for the Hong Kong Chinese
Orchestra according to the configuration specified, and of not more
than 3 minutes’ duration. The Judges reserve the right to reject any
entry found to be not in keeping with the configuration specified by
the HKCO during the adjudicating process.

(For the configuration and the tonal range of instruments for the
Chinese orchestra, please refer to our booklet, or visit our website
www.hkco.org )

Submission deadline:

All submissions should be sent by mail to reach the office of the Hong
Kong Chinese Orchestra not later than 31 October, 2015 (by postmark
date). Please mark on the envelope ‘International Composers’ Summit
— A Truly, Unconditionally Open Invitation for Original Compositions’.
Each submission should include one full score, the Registration Form
duly filled in, the composer’s resume, and a digital score stored in a
Sibelius 7 (or older version) or Finale 2014 (or older version) and PDF
formats.

Performance:

Selected works will be performed by the Hong Kong Chinese
Orchestra during the International Composers’ Summit in February,
2016. The registration fee for those who are selected will also be
waived.

B &N EFTFE

nwwng siosodwon jeuoneuIdIu]



BREHRSIES [REFR  IREH ] FBHHRERE |EBLL B

International Composers’ Summit — A Truly, Unconditionally Open Registration Deadline
Invitation for Original Compositions Registration Form 31.10.2015
U UENIERIER M EMERIEIR (3.5 X 5 EK)
Please complete in BLOCK LETTERS Please enclose two recent photos (3.5 X 5¢cm)
& Name HWHNATRE R (15 FEE) Name to be published (If required)
i 4 B #A Date of Birth (DD/MM/YY) B £8 Nationality

| %4 M | ME Ms.
| |&E mrs. | [ME Miss

Bt 4% E 55 Contact Tel No EH Email

BREMUPEIVEZ LT &R Please submit below details in bilingual if possible

1E i B 78 Title of Composition

EmBT (ESNE, 2007 EAR)

Brief Introduction of the Entry (Please use additional sheets and confine to 200 words)

EHREE (FESME, 300F LK)

Composer’s Biography (Please use additional sheets and confine to 300 words)

#4132 E ¥l Documents submitted

A A=) ﬁie
/AN B = A >KAE B =
R ] *ﬁ%i EUNCH [ ] Sioelius 7 iz (SEAT) =% Finale 2014 iz (LT 5 PDF =
One full score Application Form Resume Digital score stored in Sibelius 7 (or older version) or

Finale 2014 (or older version) and PDF formats

RAELER SRR BRER - BAANFRARAE @ BRI -

| hereby declare that the information given above is complete and true to the best of my knowledge and belief.

o B
Signature Date (DD/MM/YY)

* AT ENE A LA TE : www.hkeo.org
May be photocopied for use or download from our website: www.hkco.org

@
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Internationalld Compositiond Competition — [0 AL Prospectus

RERBEN
Aims, Objectives and Introduction

SRNELBER O RINEBRXRABRNEIE - FEP
LE-EHNREREHLEREIE - MEREEFR
MEEER ERFBENRT - AREREHLETR
BIfE - B FRERS - HEUFTEEBER NI
B BREEZEFAUEAT - MAFMEKEHR—EH
REWEMZIRE)F & ©

Historically, music developed through the continuous input of
original compositions. The Hong Kong Chinese Orchestra has been
dedicated to the encouragement of new works for Chinese orchestra.
The orchestration of the works is regarded as the core concern. In
this international competition, all restrictions regarding nationality,
background and age have been lifted in order to promote the concept
of the world being ‘a global village’, hence the theme ‘Music Without
Bounds’. The aim is to discover talented composers and offer them a
platform for showcasing their works and for exchange.

Z2EER

Eligibility

1. TREHRLELE -

1. This competition is open to all, with no restrictions on age or

nationality.

2. The composition submitted must be a new work written within
the last three years, has not been awarded any prize and has not
been publicly released.

3. If a contestant is entering both ‘Ensemble’ and ‘Solo and

Orchestra’ sections, only one entry is allowed for each section.

2. FRRZERBA=FRMEHANE  RLEEE
OE2E)INGE S
3. ERABZM [AX] k DBRRL] WEES -
FASHERT—BERSE -
SRl =Rt
Closing Date for Entries
SEERVBHREBERERERERR 2016 £ 10 A

31 B (BB AR) KURTERBEBEFEKEF 345 5
FERTRAECZEEHRELE - EHEAEH 2017
BERRERRAE] o

All entries should be accompanied by a duly filled-in Entry Form,
together with the necessary information as stated above, and sent
by mail to: The Hong Kong Chinese Orchestra, 7/F, Sheung Wan
Municipal Services Building, 345 Queen’s Road Central, Hong Kong,
not later than 31st October, 2016 (by postmark date). Please mark on
the envelope ‘International Composition Competition 2017°.



ARIEFARR

Content of the Work

VAR IRBIVER °

EWER AR e Rk [BRELE] - *
BREFERN T IR E—

(1) W& : &F % R B

(2) F%Z : B - —8A - R FBiR BE

mf

(3) BE % EBE /- Phrt Kt =%
(4) R Rex+Hier (5fF) - =58 - —dEAR*
EVEMABBREN - ARREREH -

LERRBLE  REFREEERRERBET
ERERAEES (GEHN) -

*r AMEEETR AR - REAEA DRTAR RS -

The work submitted must be an original composition.

The work can be either written for ensemble or for solo and
orchestra. *

Solo instrument may be one (and only one) of the following:

(1) Wind: dizi, sheng, suona, guan

(2) Bowed-string: gaohu, erhu, zhonghu, gehu and bass
gehu

(8) Plucked-string: zheng, pipa, xiaoruan, zhongruan,

daruan, sanxian

Percussion: dagu (Chinese big drum), paigu (set of 5
notodrums), sanmianiuo (3-toles gong), muyu (wood block)
(one set)*™

Works on Hong Kong themes should be specified upon
application.

Since the work should be written for a full-scale orchestra, it is
advisable not to use amplification for solo instruments (except for
the guqin).

The contestant may use all, or any combination of the above
instruments.

RENRS

Awards and Prizes

RAMER
REAR
R RGN
REFBEMER
BEEEFFHRE (35 MHUUT)
RIEERRE (1-3 B)
RSEERRERY [BRREZRAMER]

Original composition

For Best Ensemble

For Best Solo and Orchestra
Best Work on a Hong Kong Theme
Outstanding Young Composer (Under 35)
Best Orchestration (1-3)

#84HKD100,000
#54HKD100,000
24 HKD20,000
#54HKD30,000
#54 HKD20,000
b=y

Audience Favourite Original Work - to be voted by the audience on site

D

Prize money HKD100,000
Prize money HKD100,000
Prize money HKD20,000
Prize money HKD30,000
Prize money HKD20,000
Trophy



T

Adjudication

TEmURE RABIR LB FRAINE - IRk IREEE PR

2 Ha I BIE tﬂ%ﬁﬁﬁﬁﬁﬁ%ﬂZ}\%{M&x%ﬁE
1A o AREBEEEEMD (RAIFEREE 4 B [REREHIR] ) :
EEJW%ﬂi 6 URBERE @ AEREEASEY
BeL 2ERENBELELIUET1£6 /%%EIJ
e B L ER B H)ERE)

ERBERAE 6 DEZE 15 9iE - TIREZHE -

?L;,\ 2HH2BEERTRERES BISRE
AR LZESRRBEA—REANZEERTESR

ZEFR - ZA R IR AR o

P BRI AFTEEHDRE HIKES

NEREIES - 51 2017 FEBBHHTRES
ERWHEITREE

The entry work should be scored for a full-size Chinese orchestra,
in accordance with the configurations provided by the HKCO
(for details, please refer to ‘Configuration of the Orchestra’ on
p.44), and must not exceed its stipulated number of musicians
and musical instruments. In writing for the percussion section,
please restrict to six parts as there are only six percussionists in
the HKCO. Please indicate each part clearly on the full score by
using the numbers 1 to 6.

The duration of the work should be between 6 to 15 minutes.
There is no restriction on the number of movements.

The Adjudication Committee will select the finalists and winners
from the entries. In the event that the Adjudication Committee
decide that the entries for a specific category fail to meet the
requirements that qualify them for awards, the Organizer
reserves the right to consider the awards falling vacant.

All decisions of the Panel of Judges on the results of the
competition will be final.

All works selected for the final competition will be performed at
HKCO’s concert at the 2017 Hong Kong Arts Festival for final
adjudication.

RIEAE a2z e

Copyright of the Original Works

RAEER  BETLEEEARMBER R ETH
MERBELMR (S REEL) 2#EF - WEFA
2BEEEWER -

LERFERN2ERETHESY 838 - s
MFEEMBAARIFAEZANEERE -

For all entries selected in the competition, the Hong Kong
Chinese Orchestra reserves the right to have first priority to
broadcast, publish and release the works (in both recording
and score versions) within two years after the close of the
competition, without the need to pay the contestants any fees.

The Hong Kong Chinese Orchestra shall have the right to make
video or sound recordings of the entries played during the
competition. All such audio-visual products shall be used for
non-commercial, promotional purposes.

WA EFTRE

uonnadwon vonisodwor) [euoneurdiuf



BEIZEH

Notes to all contestants

SEEBRT AR

MBEWMESRERE - LMW EERHAE
(3.5x5 [EK) RGN (H#R) FEIAR—1)

(2) FERETIE GELAE - Beeleft - BEFH
SERE) -

(3) ML E THEZ PDF £ Sibelius 7 kMt (3K
) 2k Finale 2014 A (IAT) AR EFEN
B RRBERF—RIER

(4) HBRELAASERT 210 » WA RARRERCE R BB 4
BIZEE3 4R B AN B IRIE - IR R EIRE 2 485K
WAVEdh (FFRE 45 8H) -

(6) RRZEZFFMARRERMTRRE  FLZ
BERE - MRS RIRRF RS
(6) BINEE LB LERNBRSBEELREEH -

SEEMRZ ZER - PRELE A BE A AIRE -
HAEFT (BT PR E B R BR R LR Rl
AR = EE TR o

IMEEIRARIEE - R 5RE  REHFHIE
(EMBBREZIORERE) -

NEER  BEEPLEHEFRIFERREBEEHR
(855 M 2eRE) ORER o

SRIERMRBHRIFHEMAE - & AREMEE
BERZERERN - BEERE L%
ERVEHLL B Z S5 ER o

HMORERZENESER » A8
MEHPRNELSPES -

WRHPFHERE

Information to be submitted by each contestant:

(1) Entry Form duly and clearly filled in, with two recent
photographs of 3.5 X 5 cm, and a photocopy of your ID Card
(or passport).

(2) A sound or video recording of the entry work. (Not
compulsory, but this would facilitate the Judges as reference).

(8) The full score should be saved in a CD in PDF and a Sibelius
7 (or older version), or Finale2014 (or older version)
formats, and submitted together with the other documents
when sending in the Entry Form.

(4) 2 copies of A3 size scores notated in western states system,
using the configuration of instruments of HKCO specified on
p. 45.

(5) The duration, tempi, meaning of symbols used, or notes for
special requirements for performance etc. should all be
clearly indicated on the full score.

(6) No contestant’s name or similar information should appear
on the full score.

All works submitted by contestants shall not be retrieved, revised
or substituted with another after the closing date. However, the
Organizer reserves the right to discuss with the composers
concerned on matters of technicality and on revisions thereof.

In the event that there is more than one winner for a prize in
any category, the prize money shall be shared in equal parts
by the winners concerned. (The Organizer reserves the final right
of decision.)

The Hong Kong Chinese Orchestra owns the right for global
broadcast / telecast and priority for publication and release of all
works shortlisted.

The copyright of the winning work is owned by the composer.
Any music ensemble that intends to perform the work must state
in its house programme that it is a winning work in this competition.

Works that are not awarded any prizes but demonstrate
outstanding quality may be chosen for performance by the Hong
Kong Chinese Orchestra in future concerts, subject to
arrangements.



7. OSRYE - RBZER  MHEAERFE - hilS
HUHER  SEN2EEFTIERN ReETEE
hEEE o

8. BEAATINGEE L RN B - T RE L
[E 4935 www.hkco.org °

9. WMAEMAFH  NEMEBHRIEORERE -

10. LRB7TEMITE 2 EMERFL - —HH2EE
BITAE - BEBPEEEY -

10.

In the event that an entry is found to contain plagiarized content,
it will be disqualified even if it has been shortlisted or awarded.
The contestant submitting the said plagiarized work will be
required to return the trophy, prize money etc. to the Hong Kong
Chinese Orchestra.

For more information on the instruments for Chinese orchestra
as well as demonstration clips, please visit the Hong Kong
Chinese Orchestra’s website www.hkco.org .

In case of dispute, the Organizer’s decision shall be final.

The Hong Kong Chinese Orchestra shall not be held liable for any
lawsuits arising from Item 7. It shall be the liability of the contestant
concerned.

WA EFTRE
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Supporting Organizations

(BEBIRZ2IF Names in the order of Chinese names listing )

LEERBR

PRELER
FEXERBHETHLER
TERKEZELEE
TERBERERES
RETRER

BARERXER

DMEE XE B
RETRBRTERRR
FHEHRIGE

ERTHER
EHMEARTRER
ERABEREEBRABRRKEEM PO
BERPUARBETLA
BREHRREARBE
BRFHRBE

ERABBEAE
EBRERBEHER
ERYBRR
ERREERTHER
SREDRRFHRBS

By aEB8MABHRFLER
By BEREEMABTLER

B RETRRIGE (FESE)
0 AE B K &

MR ELAE
HEMEARTHER
HI-CKBELR
ERERAETRHE

B TRERRRRER

Shanghai Conservatory of Music

Central Conservatory of Music

Chinese Culture University — Department of Chinese Music
China Nationalities Orchestra Society

Chinese Music Association, Taiwan, R.O.C.

Tianjin Conservatory of Music

Xian Conservatory of Music

Asian Composers League

Wuhan Conservatory of Music — Chinese Traditional Instruments Department

Society of Finnish Composers

Xinghai Conservatory of Music

Music College of Capital Normal University

HKU SPACE Centre for Creative and Performing Arts

The Chinese University of Hong Kong — Department of Music
Composers and Authors Society of Hong Kong Limited

Hong Kong Composers’ Guild

The Hong Kong University of Science and Technology

Hong Kong Baptist University — Department of Music

The Hong Kong Institute of Education

The Hong Kong Academy for Performing Arts - College of Music
Society of Malaysian Contemporary Composers

National Taiwan University of Arts - Chinese Music Department
Tainan National University of the Arts - College of Music
International Association of Theatre Critics (Hong Kong)
Association of Composers (Singapore)

Singapore Chinese Music Federation

Xinjiang Normal University

Fu Jen Catholic University - Music Department

Luxembourg Society for Contemporary Music

ShenYang Conservatory of Music — Chinese Instruments Department



KERBVEHS

Layout of the Instrumental Sections

FHRAZEEEN AR - 55 4% www.hkco.org
For details about the instruments, please visit www.hkco.org
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Configuration of the Orchestra

o BBHHE
gge FEmS | m5Es B
Instruments Configuration | Current Configuration | Remarks
Required of the Orchestra

B2 PR Bangdi 2 T] 3% F &8 Doubling xiao
HE/RIEH Qudi 2 T] 3R P8 Doubling xun
FHH/K Xindi / Dadi 2 T3PS / B S Doubling xun / bawu
= & 2 Soprano Sheng 2
JRHEFZE Tenor Sheng 2
{& % Bass Sheng 1
= &= ME W Soprano Suona 2

FIEM Alto Suona 2
RHE IR Tenor Suona 1
{EFE % Bass Suona 1 T 3R =" Doubling soprano suona
&% Soprano Guan ! gg?bfnfgﬁc%zig% bass guan / soprano souna
& Alto Guan 1 ARESEEE/HPE/IRE/ SH

Doubling double bass guan / alto guan / bass guan / soprano souna

K& Bass Guan 1 T F A E Doubling alto guan
2 Yanggin 2
/B2 Xiaoruan / Liugin 2
EEE Pipa 4
AT Zhongruan 4
KBt Daruan 2
=15% Sanxian 1 A FA / KBt Doubling zhongruan / daruan
5% Zheng 1
EHF Timpani 1
— : HESEAR (RETEH) 264
RiB Il Percussion I ! Total number of percussion players
k& Il Percussion llI 1 (including timpani player) : 6
BX% IV Percussion IV 1
%% V Percussion V 1
=] el 8 : gaﬁyjei}fguabﬁliﬁz‘ggnhj /Ajmﬁglrﬁ% ?ayer doubling gugin
ZH /1 Erhul /I 12 1 AE 3R =HB 1 player doubling jingerhu
A Zhonghu
EH Gehu 8
{KE 4 Bass Gehu 5
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FERRRF TR

Non-standard Orchestra Instrument Range Chart e
BPrBamE

Concert Pitch

BIRE BIRE
Extreme notes Extreme notes

-

uonnadwon vonrsodwor) [euoneurdiuy

fin G] (8] Ov;cm;s) o @ [inF:E (81X Over tones) e
& =4 == e} iy
NS _f) 4 — == — - =
oL = fo——o 5 ST—
Xiao [[¢ _© =
(SF IR Basic tones) (SFIX Basic tones)
[in G#&] [in F&A)
f) 4
E,% ’,g‘ # — D — 5 — -
Bawu [& = = = - v
) 3 [in C&A] [in D3] J [in F£BFA] (bB:A) .
ﬁ%n‘% A T — o
) 5 P T E—— L a———
Hulusi D) > o v * b s o * °
HRRBRRS
. o
o =R = EH -
ﬂ = A Open Strings (& ange) = Open Strings (=8 Range)/g
Y n [ 2 o
uegin [& = = o =
®% = T3
%ﬁ A Open Strings (EHi Range) =
== - -
i an ) ©
Qingin & e =
B . -
Open Strings (&1 Range) (HBPRE I Extreme Range)
5E [ - . -
. L e 1
Gugin - - ° ° P ——
EZ (BA) - = N
Open Strings (usual) BREABEMILE
2T 3 (&1 Range) o (Z#) (Erhuang) (8) (Xip) Play well in Pentatonic Scale
B5 )
y 4%
. 2y =
Jinghu |- o | & o s
E (HF) — = N
Open Strings (usual) EELBERIE
2= h e Open Strings | _ (15 Range) (Z#) (Erhuang) (8) Xip) Play well in Pentatonic Scale
A 4
y 4%
. @ T —
Jingerhu |3 o | < = =
[&&#R#8] (Soprano Banhu) [P &EMER] (Alto Banhu)
E% =1 R E% ] (&1 Range)
WA |8 (FHRange) o Open Strings SRenee
y 4%
Banhu [F¥—o = o —
o o
s -
ﬁHﬂ A (&1 Range)
Yehu L& =
ehu Ko p—
o o
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@] B%'ﬂz EHEI j(%*ﬁ% 43):21% closing dates for entries

International Composition Competition Entry Form 31.10.2016

BUAPSUREKESR B EMIRIEIR (3.5 X 5 EK)
Please complete in BLOCK LETTERS Please enclose two recent photos (3.5 X 5cm)
2 Name HIHNDNMER (B FEZE) Name to be published (If required)

4 B H# Date of Birth (DD/MM/YY) EA4E Nationality

|4 wmr | ME Ms.
| |&* mrs. | [/ME Miss

B #% B 55 Contact Tel No EE Email
S8R BERHR bS]
Participating Stream | | &2 Ensemble Date of Composition Duration of
the Work
FEREBEM
D TBIZR JEEEX Solo and Orchesra I:] Subjec/t matter will be about
Hong Kong

EREMUFEIVEZ LT &R Please submit below details in bilingual if possible

1Ef B 38 Title of Composition

ERBN FEBNE, 200F L A)

Brief Introduction of the Entry (Please use additional sheets and confine to 200 words)

EHREE (5 MNE, 300FUR)

Composer’s Biography (Please use additional sheets and confine to 300 words)

32 EF Documents submitted

fh st m 7 e
B S5 A 7l<uEi %$

Bt —1 D #ﬁ%i AR D Sibelius 7 ik (iLAT) 5 Finale 2014 iR (XLAT) 2 PDF #8=

One full score Application Form Resume Digital score stored in Sibelius 7 (or older version) or

Finale 2014 (or older version) and PDF formats

RAEMER D EFHER 2 RIRER  RAAFTHMRAE @ 9B TEIERE -

| hereby declare that the information given above is complete and true to the best of my knowledge and belief.

x= H
Signature Date (DD/MM/YY)

*

A2 ENfE A sk -4 &k : www.hkco.org
May be photocopied for use or download from our @
website: www.hkco.org

uonnadwon vonisodwor) [RUoNBUINU] Wi MEFTFE
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Hongld Kongld Chinesel Orchestra
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i

Background

b

o RM1977ERS - B2001E 4 A1 8 iEHEHhL e  The Orchestra was founded in 1977 and is the only professional,

17 IR 25 ) F 5% 40 75 4 317 B R TP S
FHBZEEATLE - AABE— 2 AR
wE . Eh (REER| & [EBXIAR] 2
£ EETELRERAT (1977-1986) - B
A (1986-1990) - Afsz (1993-1997) - #
BEBMBEREEEBNEE (1997-) WEE
T SEEREHERLNEL -

ERIES EANREXL  RHOERRAEE
BERRESSRARAIES - 4EEEZIE
NEERGLRARLNIER  FOREREDS
2,300 & @ MBI RALELE | BEKE - L@
EHEHI 85 A - DRI - WA - RERABIE
SRR - HP IR RIS B -

eSS

AEETRERENZLHPLEYLR - GFREH
BESTHRIINBETLEIN  FEMSIHARRLE
ZAREGES M ERBEBNED - RS - BREAET -
WAL - HER - HER - FHREN - IEERESE -
BEBXERE - KERBERBERERELBERE
firemEE - REE RN - F0 - B - @ -
REAL - B R MK EB B
HF - EmE . HEH AR BR AE - ER
B BB - AR RIPEIL BB E M o
AHRETLENESREREDLEREEE 5
AR 1998 R [HEERKE | KR 2002 FiEY7
[BEPLEEEES] -
ARETEYEREET —RER  REPIER
SEEAN - R 2003 FRUBBRERLE - FED
ErRLE - AR HERE EAREM
WEAIEREEEHUEDHE RABEEM A (PE
BHEE  IER)  BBRBEKEIE-

AEEBEREAS  LERESEERES B
BRBER - RAR - ARERAMK [ATHEEH

3 - [BERERR — FELEBEE

full-sized Chinese orchestra in Hong Kong. It came under the
management of the Hong Kong Chinese Orchestra Limited
on 1st April, 2001 when the latter took over from the Leisure
and Cultural Services Department of Hong Kong. It has won
the accolades as “a leader in Chinese ethnic music” and “a
cultural ambassador of Hong Kong”. Under the leadership of
the incumbent Artistic Director and Principal Conductor Yan
Huichang (1997-date), and former Music Directors - Ng Tai-
kong (1977-1986), Kuan Nai-chung (1986-1990) and Henry
Shek (1993-1997), the Orchestra has been promoting Chinese
music as its mission.

The Orchestra is deeply rooted in the Chinese cultural
heritage. Its performance format and repertoire include both
traditional Chinese music and contemporary full-scale works.
It also explores new frontiers in music through commissioning
new works of various types and styles, and over the years,
has commissioned over 2,300 original compositions and
arrangements, many of which have won awards at home and
abroad. The Orchestra currently has an establishment of 85
musicians who perform in the four sections comprising bowed-
strings, plucked-strings, wind and percussion instruments.
Traditional as well as improved Chinese instruments are
incorporated.

Scope of Activities

To bring the colourful world of Chinese music to the people of
Hong Kong, the Orchestra organizes more than one hundred
regular and outreach concerts every year, as well as mass
activities and arts festivals, including Hong Kong Hugin Festival,
Hong Kong Drum Festival, Hong Kong Dizi and Xiao Festival,
Hong Kong Zheng Festival, Hong Kong Yangin Festival,
Composers’ Festival of Hong Kong and Conductors’ Festival of
Hong Kong.

As a cultural ambassador of Hong Kong, the Orchestra has been
invited to perform at various famous venues in the world and at
international festivals. It has performed in Australia, Singapore,
Japan, South Korea, mainland China, Taiwan, Macao, Canada,
the United States, Holland, Austria, Germany, England, France,
the Czech Republic, New Zealand, Ireland, Russia; Belgium and
Norway (Arctic Circle).
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To promote Chinese music to different sectors of the community
and to provide long-term financial support for the development
of the Orchestra, the Friends of HKCO was set up in 1998 and
the HKCO Development Fund was set up in 2002.

To nurture the growth of a new generation of music-makers and
audience in Chinese music, the Orchestra gives performances
in schools and organizes instrumental classes. The Hong Kong
Children Chinese Orchestra and the Hong Kong Junior Chinese
Orchestra were established in 2003. Educational projects
were organized in conjunction with television stations, radios
and other institutions, and a CD-ROM entitled The Treasure of
Chinese Music: The Huqin was produced and released by the
Orchestra.

The Orchestra has joined hands with the Hong Kong Arts
Development Council, The Hong Kong Academy for Performing
Arts, universities and tertiary institutions of Hong Kong in music
education projects such as the Artistic Exchange Programme,
the Internship Scheme, and The Hong Kong Academy for
Performing Arts/HKCO - Institutions Partnership Programme
& Professional Orchestra Internship. In 2009, the Orchestra
established the world’s first Chinese orchestral academy - The
HKCO Orchestral Academy with the Xi’an Conservatory of
Music.

The Orchestra continues to develop and conduct research on
Chinese traditional and contemporary music, and to strive to
achieve the best acoustic effects through reforming instruments
by setting up the Folk Music Group, the Chamber Music Group
and the Instrument R & D Group.

The Orchestra has an extensive discography of over 50, which
includes live recordings of its concerts, studio recordings etc.
in CD, VCD and DVD formats. It also launched the world’s first
ever SACD recording of a live concert by a Chinese orchestra in
2008.

The Orchestra performed the soundtrack music for such award-
winning films as Warriors of Heaven and Earth and Kung Fu
Hustle.

Apart from collating and publishing papers presented at the
symposia and conferences, the Orchestra also publishes
books on Chinese music. The titles published to date are The
Enjoyment of Chinese Orchestral Music and A Handbook to
Appreciating Chinese Orchestral Music.

In carrying out social commitments, the ‘Music for Love’ scheme
was set up in September 2005 to bring the beauty of Chinese
music to the under-privileged like seniors, orphans and single-
parents centres etc.
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International Competitions, Conferences and
Symposia

The Orchestra organized an international conference on
the development of Chinese music, entitled Retrospect and
Development of Modern Chinese Orchestra. Experts and
scholars attending came from Hong Kong, China and overseas,
and many enlightening views were raised on the occasion.
(1997)

The Orchestra organized the International Competition for
Chinese Orchestral Composition 2000 and the Chinese
Orchestra Composition Symposium to promote Chinese
orchestral compositions and explore the acoustic effects
through different configuration layouts. (2000)

The Orchestra organized a seminar series entitled On the
Ecology of Chinese Music in a Modern Environment and Its
Future Developments, and also invited music lovers and eight
professional orchestras to take part in the worldwide poll for
‘Golden Chinese Classics of the Century’. (2002)

The Orchestra organized The Fourth International Symposium
on Chinese Music - Tradition and Evolution. (2007)

The Orchestra organized the ever first Conducting Competition
for Chinese Music, followed by the Hong Kong Symposium for
Conducting. Local and overseas experts in the field, academics
as well as representatives at senior executive or artistic level
from orchestral groups in Asia were invited to participate. (2011)

The Orchestra organized The International Composition Prize
2013 with The Luxembourg Society for Contemporary Music.
(2013)

The Orchestra co-organized the 2nd International Conducting

Competition for Chinese Music with the Xi’an Conservatory of
Music. (2014)

Achieving Guinness World Records

A new Guinness World Record was set by the Orchestra
when about a thousand Hong Kong citizens played at a mass
performance entitled Music from a Thousand Strings. The official
entry was made as the largest number of people performing the
erhu at the same time. (2001)

The Orchestra held the Opening Rally of the Hong Kong Drum
Festival at an unprecedented mass performance witnessed by
all Hong Kong, when three thousand Hong Kong citizens played
a drum piece, The Earth Shall Move. The event marked another
Guinness World Records entry for the Orchestra and served to
boost the morale of the people of Hong Kong after the ravages
of SARS. (2003)

More than 500 dizi players joined the HKCO in a mass
performance at the Opening Ceremony of the Hong Kong Dizi
and Xiao Festival 2005 - another world record for having the
largest number of people playing the dizi together. (2005)
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Honours and Awards

The Orchestra was awarded for ‘The Most Outstanding
Achievement in Advancing Contemporary Chinese Music’ by
the ISCM World Music Days 2002 Hong Kong. (2002)

The Orchestra was the first performing arts group to be awarded
‘Directors of the Year - Statutory / Non-profit-distributing
Organization Board’ by The Hong Kong Institute of Directors for
achievement in corporate governance. (2004)

The Orchestra was the first performing arts group to be awarded
‘2004 Best Corporate Governance Disclosure Awards - Gold
Award of Public Sector / Not-for-profit Category’ by the Hong
Kong Institute of Certified Public Accountants. (2004)

The Orchestra was the first performing arts group to be awarded
for “The 28th Top Ten Chinese Gold Songs Award - The Golden
Needle Award’ by Radio Television Hong Kong. (2005)

The Orchestra was the first performing arts group to be awarded
the '10 Plus Caring Organization’ logo by The Hong Kong
Council of Social Services. (2005-2015)

The Orchestra was awarded the ‘Most Outstanding
Achievement in Advancing Asian Contemporary Music’ by the
Asian Composers League. (2007)

Roots of the Chinese, a recording that featured the Orchestra,
won two awards in the ‘Instrumental Music - Album’ category
and the ‘Instrumental Music - Performance’ category at the 6th
China Gold Record Awards. (2008)

The Orchestra was the first performing arts group to be awarded
the Judging Panel's Grand Prize in The 2nd Hong Kong
Corporate Branding Award. (2008)

The Series of Eco-Huqgin developed by the Orchestra was
awarded the ‘Hong Kong Awards for Environmental Excellence
- “Class of Good” Productwi$e Label’. (2008)

The Chinese Music Alive Scheme of the Orchestra was awarded
the Certificate of Merit - Award for Arts Education by the Hong
Kong Arts Development Council. (2011)

‘The Hong Kong Chinese Orchestra presents the world’s first
Hong Kong International Conducting Competition for Chinese
Music’ was voted as one of the Top 70 Music Headlines by the
related industries and Hong Kong citizens in two consecutive
years. (2011, 2012)

The Hong Kong International Conducting Competition for
Chinese Music of the Orchestra was awarded the 2011 Bronze
Award for Arts Promotion (Group/Organization Category) by the
Hong Kong Arts Development Council. (2012)

The Series of Eco-Hugin developed by the Orchestra was on the
honours list of the fourth ‘Ministry of Culture Innovation Awards’
of the People’s Republic of China. (2012)

The Series of Eco-Hugin won the ‘Green Innovations Award’
presented by the ‘2013 Hong Kong Awards for Environmental
Excellence’. (2.5.2014)

The Series of Eco-Hugin won the Distinguished Innovative
Environmental Concept Award at the Green China 2014 -
Environmental Achievements Awards. (5.6.2014)
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Chairman:

Co-Chair:

Yan Huichang (Artistic Director and Principal Conductor
of the HKCO)

Chan Wing-wah (Former Hon. Secretary of the HKCO
Council and Chairman of the Composers and Authors
Society of Hong Kong)

Committee Members (Names in the order of Chinese names listing):

Christopher Pak (Head of Academic Studies in Music,
Coordinator for the Master of Music programme, Hong
Kong Academy for Performing Arts)

Chow Fan-fu (Vice Chairman, International Association
of Theatre Critics (Hong Kong))

Chew Hee-chiat (Resident Conductor, Hong Kong
Chinese Orchestra)

Chen Tscheng-Hsiung (Renowned Taiwanese conductor)
Qiao Jianzhong (Former Director of the Music Research
Institute of China)

Richard Tsang (Famous composer from Hong Kong/
Former President, International Society for
Contemporary Music (ISCM))

Lo Hau-man (Chairman, Hong Kong Composers’ Guild)

The Secretariat:

Chin Man-wah, Celina (Executive Director of the HKCO)

Sun Li-chuan, Patricia (Head of Programme, Education
and Touring of the HKCO)

Huang Chuk-sze, Tracy (Head of Marketing and
Development of the HKCO)

Mok Wing-to (Programme Executive of the HKCO)
(Record of proceedings)

Siu Wing-yan, Winny (Programme Executive of the
HKCO) (Record of proceedings)

Lai Ka Ying, Rainsta (Editor of the HKCO)

Design: Garfield Chan
English Translation: KCL Language Consultancy Ltd.

D



